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HANDEL & HAYDN SOCIETY 


CHORUS AND ENSEMBLE 


Jeanine Bowman, soprano 
Lynn Torgove, soprano 
Sharon Kelley, soprano 
Richard Morrison, baritone 


JEFFREY RINK 


Assistant Gonductor 


Assistant H&H Conductor Jeffrey Rink 
holds degrees in Music ‘Theory and Conduc- 
ting from the University of Maryland and sub- 
sequently studied orchestral conducting with 
Charles Bruck at the Pierre Monteux School. 

While still a graduate student, Mr. Rink 
was asked to premiere Mightscape by the 
Washington composer Lawrence Moss; this 
led to several conducting engagements in- 
cluding an appearance with Monday Evening 
Concerts in Los Angeles. 

In 1981 he was appointed as Associate 
Conductor of the Maryland Handel Festival 
and Music Director of the Masterworks Chorus 
and Orchestra Guild of Washington D.C. which 
he led until 1986. His performance with this 
group of a newly commissioned work prompted 
the Washington Post to write, “Jeffrey Rink 
molded the work of all the singers and instru- 
mentalists into as memorable a premiere as 
any composer could wish for.” 
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Daniel Banner, violin 

Julie Leven, viohn 

Karen Kaderavek, cello 
James David Christie, organ 


In February of 1986 he was appointed 
by Christopher Hogwood as Assistant Conduc- 
tor with the Handel & Haydn Society which 
prompted his move to Boston. Since this ap- 
pointment, he has received high praise from 
the Boston Globe, the New Yorker and London’s 
Musical Times, and has directed performances 
of Brahms’ Reguiem and Beethoven's Minth 
Symphony. He made his Symphony Hall debut 
in December 1987 conducting H&H in 
Handel's Messiah. 

In addition to his work with H&H, Mr. 
Rink was recently appointed as Conductor of 
the Chamber and Young Performer’s Orches- 
tras at the Longy School and as Music Direc- 
tor of the New England Philharmonic. 
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Sponsa Canticorum 
“The Bride of Canticles” 


translation by Manuela Bertone 


Groom 

Daughters of Jerusalem, rise and go 
to the mountain of myrrh where my 
beautiful bride is looking for me 
sighing and languishing. 


Take her lilies 

and roses and honey, 

and surround the beautiful 
languishing bride. 

Go to Lebanon and 
console the bride. 


Chorus (Daughters of Jerusalem) 
The voice of pleasure is reaching 
my ears: let us rise, let us go and 
descend to our garden to pick up 
flowers and, hastening, we will go 

to the mountain of myrrh, where my 
sister is sighing, where she is 
languishing, where she is invoking 
her pleasure. 


Groom 

My beloved suffered in the desire 
of the heart and she looked for me. 
She wandered around streets and 
squares and I lived in her. But 
since I kept my face hidden, I put 
sorrow in her heart. 


First Daughter of Jerusalem 

I heard your bride moaning and 
complaining: “Where is my beloved 
hiding, where is my husband, where 
is he running to? My eyes have 
become sources of tears. I wish to 
cry, I love tears and sighing, I 
torment myself with love, I do not 
want to be consoled until my 
benign beloved comes back to me in 
the beauty of his image.” 


Come, then, without delay 
and console the suffering one 


Chorus (Daughters of Jerusalem) 


Come, pleasure of all lovers 
Come, happiness of all hearts 
Do not wish to be delayed 
and console the suffering one. 


Second Daughter of Jerusalem 
Here, your beloved is calling you, 
for you she is sighing. Show her 
your face so that she can see the 
light of your eyes. 


Come, then, without delay 
and console the suffering one. 


Chorus (Daughters of Jerusalem) 


Come, pleasure of all lovers 
Come, happiness of all hearts 
Do not wish to be delayed 
and console the suffering one. 


Third Daughter of Jerusalem 
O, how sorrowful it is, my beloved, 
to be separated from you to whom 
the bride donated her heart in 
grace. 


Come, then, without delay 
and console the suffering heart. 


Chorus 
Come, then, without delay 
and console the suffering heart. 


Groom 
Who can there be who knows me and 
loves me? 


Chorus (Daughters of Jerusalem) 
Who could there be that does not go 
far away from you and does not look 
for you? 
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Groom 
And if I have to run away? 


Chorus 
Who could there be that would not 
run after you? 


Groom 
And if I have to turn my face? 


Chorus 
And who would not want to look at 
your face? 


Groom 
And if I have been hiding? 


Chorus 


Who would not look for you? 


Groom 
And if I will have spoken? 


Chorus 


Who can there be that does not come 


back to life? 


Groom 

Go, then with flowers to my bride 
who is languishing and announce to 
her: “Courage, sing a sweet song, 
here comes your beloved, climbing 
mountains, full of joy, crossing 
hills.” 


Chorus 

Let us go, let us climb the 
mountain fast, bringing flowers and 
apples, and let us tell our sister: 


“Here comes the beloved 
chosen among thousands, 
he is running lightly 

across hills, mountains, and 
fields; he is inviting 

you to the sources.” 


Let us rise, let us go on top of 
the mountain. 
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Christopher Hogwood, Artistic Director 


ONE HUNDRED SEVENTY-FOURTH SEASON,1988-89 


Friday, November 18 at 8:00 pm 
Ore De > Ooo eG EU RG Heeb Osan 


Jeffrey Rink, Conducting 
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History and Architecture of the Old South Church 
John McConnell, Guest Lecturer 


SALVATORE Canzone Francese Terza, 
del Primo Tuono Finto 


James David Christie, organ 


CORELLI Sonate da Gamera, Opus 4 
No. 1 in C Major 
No. 2 in G Minor 
No. 7 in F Major 


CARISSIMI Sacred Dialogue, “Sponsa Canticorum” 


‘The Handel & Haydn Society is supported in part by generous grants from the National Endowment 
for the Arts, the Massachusetts Council on the Arts and Humanities and the Boston Arts Lottery Council. 
We also extend special thanks to the National Arts Stabilization Fund and the Greater Boston Arts Fund 
for their significant contributions to the Handel & Haydn Society. 


On the cover: Modification of the title page from Handel’s Judius Caesar. 
Engraving by John Cluer. (1724), British Museum, London. 
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THE ONE HUNDRED SEVENTY-FOURTH SEAS 
CONTINUES 


SYMPHONY HALL SERIES CHAMBER SERIES 

MESSIAH REDISCOVERED RENAISSANCE 

Thursday, December 1 at 7:30 p.m. Friday, January 13 at 8:00 p.m. 

Friday, December 2 at 7:30 p.m. Emmanuel Church 

Saturday, December 3 at 7:30 p.m. 

Sunday, December 4 at 3:00 p.m. BEAUTIFULLY BAROQUE 
Thursday, April 27 at 8:00 p.m. 

BAROQUE BRILLIANCE Friday, April 28 — Sold Out 

Friday, February 3 at 8:00 p.m. Old West Church ; 


Sunday, February 5 at 3:00 p.m. 
CLASSIC MEETS NEO-CLASSIC 


“REBEL TO RAVEL Friday, May 19 at 8:00 p.m. 


Friday, February 24 at 8:00 p.m. St. Paul’s Episcopal Cathedral 
Sunday, February 26 at 3:00 p.m. 


*KAHANE PLAYS BEETHOVEN 


Friday, March 10 at 8:00 p.m. 
Sunday, March 12 at 8:00 p.m. 


*MAGNIFICENTLY MOZART 
Friday, April 7 at 8:00 p.m. 
Sunday, April 9 at 3:00 p.m. 


For more information on subscriptions and single tickets call, write or visit the H&H office at 
266-3605, Monday-Friday, 9-5, 295 Huntington Avenue, Boston MA 02115. Symphony Hall 
ticket prices are $12, $19, $26, and $32. Chamber series tickets are $12.50. 


*The Mini C subscription prices are $82, $66, $48 and $31. 


Tickets for Messiah are now on sale. Call Teletron at 720-3434, open seven days a week. 
Tickets for all performances go on sale three weeks prior to each performance date. 


